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kept under admirable restraint. Unfortunately, Mr. Gold- 
beck afforded no opportunity for judging of his gifts as an 
exponent of some important classical work, his chief effort 
being made in a Pianoforte Concerto of his own compo- 
sition, the accompaniments to which were executed on a 
second piano by Mr. F. A. Sewell, of the Royal College of 
Music. This work, however, served to show that he knows 
how to write clever bravura effects for his instrument as 
well as to interpret them with skill and ease. Among 
other pieces from Mr. Goldbeck's pen included in the 
programme was a song entitled " Lucy," prettily sung by 
Miss Sibyl Grey, whose vocal efforts, together with those 
of Mr. Richard Temple, helped to agreeably diversify the 
Recital. 

A pleasant afternoon's entertainment, enjoyed by a 
numerous audience, resulted from the Vocal and Dramatic 
Recital given at the Marlborough Rooms on the 6th ult. 
by Miss Bertha Moore in conjunction with Mr. Ernest 
Pertwee. The young soprano sang in her accustomed 
graceful and effective manner three Lieder by Meyer Hel- 
mund, Grieg's "Solveig's Song," Schumann's " Humility," 
and songs by Dvorak, Rubinstein, and Sullivan, ably 
accompanied by Signor Bisaccia. All were more or less 
heartily applauded, while Mr. Pertwee's recitations like- 
wise commanded warm appreciation. 

Two Pianoforte and Vocal Recitals were given last 
month at Steinway Hall by Herr Mix Vogrich and 
Madame Alice Rees-Vogrich. At the first, which took 
place on the 14th ult., the room was sparsely filled, and it was 
perhaps fortunate for the spirits of the Recital-givers that 
their audience atoned for lack of numbers by vouchsafing 
them an abundant measure of applause. Herr Vogrich is 
an executant of no mean ability, and his rendering of 
Schumann's Sonata in F sharp minor (Op. II), and Liszt's 
eighth Rhapsody, showed him in the most favourable light 
as an interpreter of modern pianoforte music. He also 
figured largely in the programme as a composer, playing 
some clever original pieces, and also showy transcriptions 
of Wagner's " Feuerzauber," and the " Erlk6nig " and 
" Stdindchen " of Schubert. Madame Vogrich, who, we 
believe, won a considerable reputation in the Colonies 
under her maiden name, possesses a bright, resonant 
soprano voice, and sings with good artistic feeling. She 
was heard, among other things, in an air from "Der 
Freischiitz," Mozart's " Deh vieni," and an "Arabian 
Song " by her husband. 

THE MACFARREN SCHOLARSHIP. 

A MEETING of the subscribers to the above was held on 
Saturday afternoon, the 23rd ult., in the Concert-room of 
the Royal Academy of Music, among those present being 
the Rev. Canon Duckworth, Dr. A. C. Mackenzie, Dr. 
Horace Hill (Norwich), Miss Agnes Zimmermann, Miss 
Oliveria Prescott, Messrs. W. Macfarren, Meadows White, 
C. A. Barry, T. L. Southgate, B. Tours, G. T. Rose, A. 
O'Leary, H. R. Rose, Kuhe, Schloesser, F. R. Cox, John Gill, 
and Charles E. Stephens and J. Percy Baker, the Hon. 
Secretaries. Mr. Meadows White, Q.C., occupied the chair. 

The subscription list was announced to amount to nearly 
?I,430. The following resolutions were unanimously passed 
as defining the conditions of the Scholarship :- 

I. That the Macfarren Scholarship shall be an open 
scholarship at the Royal Academy of Music, and shall be 
awarded for promise in Musical Composition. 

2. That it shall be open for competition to British-born 
candidates between the ages of fifteen and twenty-one 
years. 

3. That it shall be tenable for three years, subject to the 
usual annual tests, and the control of the Committee of 
Management of the Royal Academy of Music; with power 
to the Trustees, in cases of exceptional talent, to extend it 
to one year more, on the recommendation of the Examining 
Board of the Academy. 

4. That the holder of the Scholarship shall be ineligible 
for a second competition. 

5. That if, after payment of the Academy fees and other 
necessary expenses, there be any surplus remaining, the 
Trustees shall be empowered to hand over to the holder of 
the Scholarship such portion of the annual balance as they 
may deem desirable from time to time. 

6. That in the event of the Scholarship not being awarded 
for want of a fit candidate, the income, for the time being, 
shall be added to the corpus of the fund. 

7. That intending candidates shall, on entering their 
names for the competition, be required to pay a fee of one 
guinea towards defraying the expenses of the examination. 

8. That the balance of the money subscribed shall be 
invested in the names of three Trustees, whose appoint- 
ment shall be subject to the conditions pertaining to 
trusteeship. 

9. That the Principal, for the time being, of the Royal 
Academy of Music be one of the Trustees. 

10. That Mr. Walter Macfarren and Mr. Thomas 
Threlfall be appointed Trustees. 

THE MUSICAL ASSOCIATION. 
ON the 4th ult. Dr. Charles W. Pearce concluded the 

session with a paper on "Some further modifications of 
Day's Theory of Harmony." After briefly recapitulating 
the various objections that had been raised to the theory 
he said that Day had two sides to his book. He was pre- 
eminently psychical but he tried to be physical as well. The 
lecturer's object was to show the untruth and worthlessness 
of Day's physics, and to prove that when his book was 
stripped of its pretended and false science his psychics still 
remained not only uninjured by the separation, but 
immensely improved. The great truth which Day taught 
us was that modern tonality is three-fold. The tonic key 
is the centre of the tonal system, having as its accessories 
certain characteristic features of the dominant key on the 
one side, and of the subdominant on the other. Why did 
not Day develop the idea that as every scale has in itself 
strong melodic dominant and subdominant tendencies, so 
too the key established by that scale was harmonically 
capable of so expanding itself in either direction as to almost 
become a new key, but could be saved from entirely over- 
balancing its tonality by preserving its own individual 
characteristics amongst those of its two closely allied 
attendant keys ? Having laid the foundation for his theory 
in some such manner as this, he could have gone on build- 
ing up his system of roots and derived his psychical series, 
depending thereon not from mistaken observation of natural 
phenomena, but from the unquestionable teaching of musical 
history. After dealing with various points that had been 
raised in the discussion on Mr. Prout's paper in March, 
Dr. Pearce went on to say that it was not easy to see why 
Day and Macfarren so strictly confined the use of the 
eleventh to the dominant only when several chords, even 
in Mozart's works, can only be explained as supertonic or 
tonic elevenths, and asked why a chord of the augmented 
sixth could not be used with good effect on the minor third 
and the diminished fifth of the key. It was simply extend- 
ing the three-fold tonality one remove in each direction. 
The Day Theory needed simplification in its exposition 
and presentation in an attractive and popular form. That 
this could be done, that it was worth doing, and that 
the doing of it could be justified, confirmed, and exemplified 
by a book of practical illustrations from composers of all 
ages since harmony began was undeniable. 

Dr. J. F. Bridge, Mr. Charles E. Stephens, and Mr. E. 
Prout were the speakers in the discussion that ensued. 

BOLOGNA EN FETE, 1888. 

THE present year seems that par excellence for exhibitions. 
In London we have, inter alia, an Irish, an Italian, and a 
Danish exhibition, and at Glasgow, Munich, Barcelona, 
Brussels, and at Bologna special attractions of the kind on 
a larger scale have this year been organised. A few stray 
notes concerning the last-mentioned, after some allusion to 
the recent Bolognese festivities, may be acceptable to your 
readers. 

The International Exhibition of Musical Instruments, 
&c., of which Verdi is Honorary President, and Bolto 
is President of the Committee of Organisation, and which 
was opened early in May, has not yet attracted a very 
large number of visitors to the ancient capital of the 
" Emilia." But the very remarkable and brilliant 
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" VIII Centenario dello Studio Bolognese, sotto 1' alto 
patronato di S. M. Umberto I Re d'Italia," the cele- 
bration of the 8ooth year of foundation of that mother of 
Universities, which was held in the middle of last month, 
brought to the supremely interesting old city a crowd 
of professors and students from almost every University; 
and the occasion being emphasised by the unveil- 
ing, by the present King, of a Roman equestrian statue 
of the late King of Italy, civic and military co-opera- 
tion was also secured, and the presence of Royalty added 
lustre to an event which, more certainly than the excep- 
tional bloom of the aloe, can only take place once in a 
century. Excepting want of organisation, in which the 
Italians showed marked incompetence, and excepting also 
the great heat of the weather, causing all exertion to be 
difficult to Northern visitors, everything combined to render 
the occasion memorable to those who took part in its cele- 
bration. The ancient city itself, an ideal locale for an 
academic festival, with its arcades in every street and 
picturesqueness at every turn; its leaning tower, com- 
memorated by Dante; its famed gallery of pictures, contain- 
ing the divine " St. Cecilia" by Raphael, known, from 
numberless reproductions, to most musicians, and wor- 
shipped by their brother artists; its Campo Santo, churches, 
and palaces-Bologna "la grassa," or the wealthy, 
is familiar to those of your readers in whose route it may 
have occurred in visiting the contiguous Ravenna, Florence, 
or Venice. Such readers will recognise the eminent suita- 
bility claimed for the old city on such an occasion, when 
its University and its municipality, aided by almost every 
advantage of place and association, put forth their whole 
strength to give due effect to the various functions, 
which were made bright with academic and civic costumes 
of every hue, recalling pictures of medieval pageants and 
traditions of olden time. And amid the glimpse into past 
ages which seemed thus afforded, a visitor of 1888, 
especially if he had previously known Bologna, could scarcely 
fail to be struck by the practical adoption of modern im- 
provements in a city where all, till recently, seemed anti- 
quated-such as a funicular railway up to San Michele in 
Bosco, and, more prominently, a most effective illumination 
by electric lamps, gracefully swung, as at Milan, across 
the principal streets, causing a sort of full moon every 
night, and enhancing architectural effect. 

Early this year a circular letter in choice Latin was 
written to the Senates of the Universities of the world, 
with an invitation to send delegates to the Eighth Centenary 
of the " Mater Alma Studiorum." Some 370 professors 
accepted, and representatives of students from most 
European Universities also responded to the invitation. 
The Universities from Italy represented were Cagliari, 
Camerino, Catania, Ferrara, Genoa, Macerata, Messina, 
Modena, Naples, Padua, Palermo, Parma, Pavia, Perugia, 
Pisa, Rome, Tassari, Siena, Turin, and Urbino; from 
Austria-Hungary-Buda-Pesth, Cracow, Czernowitz, Grditz, 
Innsbruck, Kolozsvar, Lemberg, Prague, and Vienna; 
from Belgium-Brussels, Ghent, Liege, and Louvain; from 
Holland-Amsterdam, Leyden, Utrecht, and Gronigen; 
from Denmark-Copenhagen ; from Norway and Sweden-- 
Christiania, Lund, and Upsala; from Germany-Berlin, 
Bonn, Breslau, Erlangen, Fribourg, Gdttingen, Halle, 
Heidelberg, Jena, Kiel, K6nigsberg, Leipzig, Marburg, 
Munich, Rostock, Strasburg, Tilbingen, and Wiirzburg; 
from France-- Paris, Aix, Bordeaux, Caen, Lille, 
Lyons, and Toulouse; from Russia-Dorpat, Helsing- 
fors, Kasan, Moscow, and St. Petersburg; from 
Greece-Athens; from Roumania-Bucharest and Jassy; 
from Spain-Madrid, Granada, and Oviedo; from Portugal- 
Coimbra; from America-New York, Baltimore, Cam- 
bridge, Iowa, Itaca, Cornell, New Haven, Philadelphia, 
Princetown, Michigan, and Virginia; from India-Bombay; 
from Australia-Adelaide and Sydney; from New Zealand- 
Dunedin and Wellington; from Switzerland-Basle, Berne, 
Geneva, and Ziurich. From Great Britain and Ireland, the 
Oxford University delegates were Professors Holland, of 
All Souls'; Hon. W. Warren-Vernon, and Mr. R. Spencer 
Stanhope, of Christ Church-the two latter words not 
being translated, as at Oxford, into the Latin " Ex 2Rde 
Christi," but naively into the literal Italian "' della Chiesa 
cristiana," as if all the other British delegates were 
heathens. Cambridge was represented by Professors Jebb 

(who also represented Glasgow), Adams, Middleton, and 
Denman; St. Andrew's by Principal Donaldson and Pro- 
fessor Knight; Aberdeen by Professor Harrower; Glasgow, 
by Sir William Thomson, Professors Ramsay, Fergusson, 
Jebb, and Macleod; Edinburgh, by Principal Sir William 
Muir, Professors Sir Herbert Oakeley and Kirkpatrick; 
Dublin, by Professors Cunningham and Haughton; 
Durham, by Professor Rashdall; London, by Dr. Pole, also 
a delegate from the Royal Society. Various academies 
and learned societies from most parts of the world were also 
represented. The following was the official list of the 
principal " functions " of the festival:- 

The IIth ult.-9 a.m. Presentazione dei Delegati delle 
Universitd, Accademie ed altri Istituti scientifici al Sindaco 
di Bologna. 

2 p.m. Intervento all' inaugurazione del monumento a 
Vittorio Emanuele II. Concerto del' Orchestra Bolognese 
diretto dal Maestro Martucci all' Esposizione. 

8 p~m. Fiaccolata artistica disposta dal Municipio in 
onore dei Sovrani. 

9.30 p.m. Illuminazione alla veneziana nei Giardini 
Margherita. 

The 12th ult.-g to 12 a.m. Corteo dei professori e 
dei delegati degli Istituti scientifici dall' Universiti all' 
Archiginnasio. Solenne commemorazione dell' VIII 
Centenario dello Studio alla presenza di S. M. il Re. 

6 p.m. Banchetto offerto dal Governo. 
9 p.m. Serata in onore delle rappresentanze al Teatro 

Comunale. 
The I3th ult.-g a.m. Distribuzione delle lauree d" 

onore ad illustri scienziati nel Cortile dell' Archiginnasio. 
Discorsi di S. E. il Ministro e del prof. Ceneri. 

8 p.m. Festa umoristica degli studenti nella Mon- 
tagnola. 

From the above list is omitted a Reception held on the 
evening of the 12th ult., by the King and Queen of Italy, 
when some of the delegates had the honour of being pre- 
sented to their Majesties. The Queen was present at the 
Concert given in the fine Music Hall of the Exhibition on the 
IIth ult., under the admirable direction of Signor Martucci 
when the following programme was excellently performed by 
the Bolognese orchestra of about seventy-five executants:- 

i. Weber-Ouverture dell' Opera " Freischiutz." 
2. Beethoven-Andante della 5.a Sinfonia. 
3. Rossini-Sinfonia dell' Opera "l'Assedio di Corinto." 
4. Rubinstein-Andante (per istrumenti ad arco). 
5. Tscalkowsky-Walzer (per istrumenti ad arco). 
6. Brahms-Due danze ungheresi. 
7. Berlioz-Danza delle silfidi. 
8. Wagner-Calvalcata delle Walkfire. 
This Concert agreeably surprised some of the German 

and British visitors, who were scarcely prepared to hear 
finished orchestral playing on the south side of the Alps. 
The performance was chiefly remarkable for the grace and 
refinement associated with Italians, and in these respects 
the "wind" was immaculate. The purity of intonation 
and delicacy of the four horns at the commencement of the 
first Overture at once rivetted attention, and the family of 
" wood-wind " appeared equal in excellence to that, for in- 
stance, of the Paris Conservatoire of twenty-five years ago. 
The unison of violas and violoncellos in the divine melody in 
A flat with which the second movement of Beethoven's 
C minor Symphony begins, never seemed more exquisite. 
An Overture by Rossini, perfectly played, was an interesting 
selection at a concert in the city where the " Swan of 
Pesaro" passed so much of his time; and the three last 
items by modern composers, whose names and music no 
longer seem strange or uncouth to sensitive Italian 
ears, were rapturously received. In fact, the close 
attention of the whole audience, which contained a 
large number of University students who appeared absorbed 
only in the music, and the unanimous burst of applause 
after each selection, seemed to show the deep-rooted 
love and devotion to our divine art still possessed by 
Italians. Evidence at Bologna of a cultured taste in music 
is also indicated by the calibre of Martucci's periodical 
Exhibition Concerts. On the evening of which some of us 
were reluctantly obliged to return northwards, Beethoven's 
Seventh Symphony and other good things were in the pro- 
gramme. And if the testimony of a musical student of the 
"Liceo Rossini," now the principal teaching conservatoire at 
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Bologna, may be taken as accurate, another sign of recent 
advance there is that the music at present most admired by 
teachers and students of that school is that by Bach, 
Mozart, Beethoven, Schumann, &c. And further, the 
assiduous study of counterpoint is still considered a sine qud 
non and de rigueur for Bolognese musicians. Thus, as of old, 
and true to its motto, " Bononia docet." 

Specially interesting features of the morning function 
on the 12th ult. were the congratulatory addresses, chiefly 
in Italian or Latin, by a University delegate from each 
nation. In the case of the address from England, which 
was read in Latin by the accomplished Professor Jebb 
(who also contributed a masterly Greek and an Italian 
Ode on the Centenary), an unconsciously severe satire on 
the British pronunciation of Latin which was observed in 
a Bologna journal of the following day, caused considerable 
amusement. After mentioning the language in which each 
congratulatory address had been delivered, the Italian 
reporter, whose opinion seemed to be generally shared by 
his countrymen, stated that the English representative 
spoke in English, " parl6 il reppresentante del l'Inghilterra 
in inglese." 

A few words may be added regarding the Musical Exhibi- 
tion, which, as will be understood, your correspondent had 
very little time to examine. The most interesting portion 
of the collection was placed just where, in a hurried visit, it 
might be altogether missed-namely, in the rooms upstairs, 
which are approached by a " scala," unusually mean and 
narrow for Italy. No catalogue had been published, nor 
was anything indicated viva voce to aid native or foreign 
exploring parties. The upper rooms referred to contain a 
priceless exhibition of MSS. and of autographs, which have 
been lent by various continental libraries or by private 
collectors. Besides a probably unequalled collection of old 
ecclesiastical MSS., most of which are illuminated, and which 
are contributed chiefly by the Bologna "Liceo Filarmonica," 
and by other Italian musical societies or libraries, the follow- 
ing autograms of the greatest masters were noticed :-Full 
scores by Haydn and Mozart, and the famous " Exercise " 
in Counterpoint written by the latter when only fourteen 
years of age, for the diploma which he received from the 
Bologna Philharmonic Society or "Liceo Filarmonica"; 
also the scores of Beethoven's opera " Fidelio," Ninth 
Symphony, Septuor, &c.; scores by Bach, Cherubini; 
pianoforte music by Clementi, Mendelssohn, including the 
"' Gondola" " Lied ohne W6rte," and by Schumann, &c. 
Near the autographs are some superb violins, by Stradu- 
arius and other famed Cremona makers, and also a case con- 
taining stringed instruments lent by H.R.H. The Duke of 
Edinburgh. It is unfortunate that the instruments from 
England, and from Edinburgh University Music Chair, 
which were to have been forwarded by the London 
Committee, formed early in the year for aiding British 
exhibitors, were not sent to Bologna, owing to a hitch, at 
the last moment, as to insurance against all risks. 

It may here be mentioned that the statement which 
appeared in several English papers that a MS. score of a 
work written for the Festival was sent from England, and was 
by mistake placed among the autographs at the Exhibition, 
is quite erroneous. No such score was sent. The misstate- 
ment may be traced to the fact that some printed music, for- 
warded for the University Library, and for the Conductor 
of the Exhibition Concerts, seems to have been mixed up 
with other modern printed works sent for exhibition by 
various musical publishers, and was placed in the portion 
of the building on the ground floor assigned to modern 
publications. It need scarcely be added that this depart- 
ment of the Exhibition is of quite secondary interest, and 
left no special impression. 

From the retrospective glance thus taken of the occasion 
under notice, it will be perceived that the paramount 
interest of this year-it may be said of this century at 
Bologna-was the memorable eighth centenary of the 
ancient University, which in brilliancy and in general 
success has probably surpassed any celebration of the 
kind. But after the summer heat has subsided, towards 
the second half of September, English tourists on the 
other side of the Alps would certainly find a visit to the 
International Musical Exhibition, at one of the most 
interesting cities of North Italy, "operse pretium." 

HERBERT OAKELEY. 

DUDLEY BUCK'S " LIGHT OF ASIA." 

THE American Musician in speaking of the performance 
of this work, says:- " An audience that filled every seat assembled at the 
First Baptist Church, Newark, on May 31, to hear the 
first complete performance in America of Dudley Buck's 
Cantata, the ' Light of Asia.' Mr. Dudley Buck and his 
sons, who are promising vocalists, were present." 

Mr. E. M. Bowman conducted. The Harmonic Society, 
about one hundred voices, sang well. Their attack was 
good, their most effective efforts being in the "Wedding 
Chorus," the " Spring Song," " The Temptation," and 
" Softly the Indian night." 

The orchestra was composed largely of the Symphony 
Society members, and the soloists, Miss Mary J. Dunn, 
Mr. Dennison, and Dr. Carl E. Martin, did their work ad- 
mirably, and were deserving of warm praise. 

During the evening Dr. Stockton, the President of the 
Harmonic Society, presented Mr. Bowman with an elegant 
bdton. Mr. Dudley Buck, the composer, was also called 
upon, and complimented the Conductor for his moral 
courage and liberality in producing a work by a native 
author. The general verdict in Newark is that the Con- 
cert was one of the most successful ever given by the 
Harmonic Society, and that the work is worthy to rank 
with the best cantatas of the day. The Newark Daily 
Advertiser, in summing up its review of the Concert, 
says: 

"The once despised cause of American music was 
brought into prominence in a most gratifying way, and 
there is no doubt that this Concert-with the eyes of the 
musical world upon it-will exert a wide and beneficial 
influence upon the development of national music and its 
recognition. Dudley Buck stands in the front rank of 
American composers, and his latest large work was per- 
formed for the first time in this country by one of the 
oldest of our singing societies and under a distinguished 
Conductor. Mr. Buck shows that he is a progressive 
artist, and thoroughly in sympathy with the modern 
romantic school. In his modulations, in his use of the 
Leitmotif, in the importance given to the orchestra, in his 
avoidance of senseless repetitions of words and phrases, 
and in his strict adherence to canon that the music must 
fit the meaning of the words, he acknowledges the value ot 
Wagnerian principles. The work is replete with the 
sweetest melodies and at times decidedly dramatic. The 
orchestration is elaborate and striking." 

A second journal says:- " After the first measures had been sung, one could not 
fail to be struck with the exquisite beauty of the subject- 
matter of the Oratorio. The poem is wonderfully musical 
in itself, the sentences flow with wonderful smoothness, 
the diction is perfect, each line contains some gem of 
thought, and throughout the whole are scattered marvel- 
lously powerful word pictures which adapt themselves to 
musical composition. Anyone who has read the poem can 
see in an instant why Dudley Buck fastened upon it for 
the subject-matter of his latest great musical work. Its 
music of rhythm must have captivated him, while the all- 
pervading purity of its tone-a requisite almost imperative 
in all Oratorios-proved how admirably adapted it was 
from another standpoint. The audience last night must 
have seen at once how perfectly the composer must have 
understood ' The Light of Asia' before he undertook the 
musical adaptation of it. One could not fail to perceive 
also that Conductor Bowman had given to the preparation 
of the Oratorio a vast amount of study not only from a 
musical, but from a literary standpoint as well." 

A third thus speaks:- 
" The old Harmonic Society last evening achieved the 

grandest triumph of its long existence. 'The Light of 
Asia' was presented in such a delightful manner as to 
charm everybody. The production of this composition is 
not only a credit and honour to the chorus, but also to the 
city. We take pleasure in giving this praise, because it 
requires (though it should not) great courage for any leader 
and chorus to take hold of an American work. It is a great 
credit to our country that we have a composer who has the 
ability to produce a work of the grand scope of' The Light 
of Asia.' " 
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